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Han Qin: Ethereal Evolution at Fou Gallery 

Han Qin, The Age of Migration 1, 2018. Cyanotype, watercolor, inkjet print on silk, 28 x 56 inch ©Han 

Qin, courtesy Fou Gallery 

Han Qin: Ethereal Evolution at Fou Gallery 

Curated by Hai Liang 

March 30 - May 12, 2019 

By JONATHAN GOODMAN, June 2019 

Han Qin, who studied art in Hangzhou, is now firmly established in the suburbs of Long Island, a bit 

more than an hour from New York City. Her show at Fou Gallery, curated by Hai Liang, encompassed a 

group of cyanotype works, large and small, that have been created by people or papercut objects pressing 

upon the treated blue paper--under light exposure and with further digital manipulation. On the Saturday I 

came to see the show, I saw a performance in which two dancers, dressed in black leotards, express their 

experiences in America, interacting with each other and with a group of flashlights they used to illuminate 

their movements. The treated paper they lay down on became a new cyanotype, made real by their 

activities during the course of the performance. The exhibition included several large works, as well as a 

wall of smaller ones --all of them cyanotypes--and one or two drawings. Han Qin, just over thirty, and 



 
with several years of life in the States, including a graduate degree in digital art from an American school, 

here demonstrates a keen awareness of Western avant-garde practice and performance art. 

 

Han Qin, Single Shadow 4, 2018. Cyanotype on paper, 10 x 6 ½ inches ©Han Qin, courtesy Fou Gallery 

The artist’s thorough understanding of modernist and contemporary art practices in the West has enabled 

her to produce a body of work that cannot be called Asian. Rather, its bias can, at least now, best be 

described as international. The cyanotype was developed in the early 1840s in England, and the 

performance art the two dancers engaged in resulted from new ideas that came to the fore in New York 

City in the 1950s and ‘60s. (Perhaps the generation of Mainland Chinese artists who came of age in the 

1980s can be considered original in working with an active amalgam of Asian and Western thinking, but 

this combination has been in use for two generations and has been internalized to the point where such 

notions are ordinary.) Han Qin’s show, then, must be seen as a record of the extent to which she has taken 

into account the previous enterprises of a historical avant-garde, whose events have provided her with 

both a viable theme and a technical process. 



 

 

Han Qin, Ethereal Evolution 8, 2018. Cyanotype on paper, 82 x 47 inch ©Han Qin, courtesy Fou Gallery 

Han Qin’s work, at least to some extent the result of processes beyond her control, nonetheless provides 

us with a visual imagery that we read as well-regulated despite the informality of her procedures. The 

work is regularly, entirely, figurative, being based on either an actual body or a real object--both are 

needed to throw their form onto the blue-treated paper. The forms and shapes that are captured in Han 

Qin’s work are not completely exact but contain enough specificity to portray something recognizable. 

Her realism, highly poetic, results from a close interaction between Han Qin and the dancers; additionally, 

she controls the lighting to produce different degrees of blue. The tension between the uncontrollable and 

the consciously governed becomes taut with art historical, emotional, even visionary implications. This 

means that Han Qin’s art occupies a space between intention and freedom, between performance and 

object. It is no longer appropriate to see much new art as belonging to one particular culture or the other.  



 

 

Han Qin, Ethereal Evolution 1, 2018. Cyanotype on paper, 82 x 47 inch ©Han Qin, courtesy Fou Gallery 

Much of the visual internationalism we observe does in fact stem from Western advances achieved at 

least two or three generations ago, many of the ideas or procedures originating in New York. Han Qin, as 

a China-born artist, may be coming a bit late to these developments, but her recent entry into the art world 

here shows no signs of being archaic. Instead, she has skillfully worked what she has seen and 

experienced in America. In Ethereal Evolving 1 (2018), the outlines of hands and hair are sharply 

described, while the body shape is experienced as a single white mass. Three hands--two in the upper 

middle register and one in the very bottom left of the image--along with finely detailed strands of hair in 

the middle right offer a contrast with the larger, mostly amorphous shapes occurring in the center of the 

cyanotype. This is the key to the work’s attraction: the contrast between close detail and general mass. 

Indeed, the difference between the two kinds of representation can be seen in most of Han Qin’s work, 

including the impressive Ethereal Evolving 8 (2018), in which one bright image of a woman exists above 

a dimmer image of a body, whose hand covers the left buttock of the female. 

 



 

Han Qin: Ethereal Evolution installation view, photograph by Nadia Peichao Lin ©Han Qin, courtesy 

Fou Gallery 

The wall of sixteen smaller cyanotypes--four rows of four images--is completely devoted to the human 

figure: singly, in duos, or in larger groups with bodies massed together. In one way, it can be said that 

Han Qin’s art is profoundly conservative, in that it almost always references the human body. As we have 

noted, her control over the final image, while highly influential, is also slightly limited--as the overseer of 

these works of art, she may have decided who went where on the cyanotype, but the final image is not 

something she can have arranged. It is important to remember that a lot of art in recent years yields to 

image-making beyond the control of the artist responsible for the work, which may be determined by 

chance or mechanical action. Indeed, such an approach has become a staple of the avant-garde 

internationally. It is useful to remember, though, that this kind of thinking now has more than a bit of 

history to it, which means that it too needs to be renewed. By merging performance with the cyanotype 

procedure, Han Qin shows that she is willing to locate her creativity in two methodologies--one quite 

recent and one not. The combined results work startlingly well. WM 

 



 

 

JONATHAN GOODMAN 

Jonathan Goodman is a writer in New York who has written for Artcritical, Artery and the Brooklyn Rail among other 
publications. 

 

 

https://whitehotmagazine.com/articles/ethereal-evolution-at-fou-gallery/4303 
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Han Qin: Ethereal Evolution 
 

 
 
When 30 Mar 2019 - 12 May 2019 

Where Fou Gallery 

410 Jefferson Ave #1 

Brooklyn, NY 11221 

United States 

 

Opening Reception: March 30, 5–8 pm 

 
Fou Gallery is pleased to announce Han Qin’s solo exhibition Ethereal Evolution from March 30 

to May 12, 2019. Han Qin focuses on and concerns herself with people’s spiritual changes 

caused by relocation, migration, and other turbulent changes, either as individuals or within a 

group. Her works are ethereal—light but meaningful—and come in the form of digital art, 

printmaking, and performance art. Han’s experiences as an immigrant to the United States have 

driven her to continuously ponder the interrelation between herself and the world, and seeking a 

dynamic stability among the transfer of her identities. Her most recent body of work, Ethereal 

Evolution includes eight large cyanotypes on paper which involve live performances in their 

production process. Improvisational dancers perform on the pre-coated Pi Paper and expose 



 
their body movements to light. By allowing the action of the light to create silhouettes, ethereal 

blurry white shadows appear on the blue paper. 

Tracking the White Shadow is a special immersive performance co-designed by the artist and 

the curator, and will be held on Saturday afternoons for the duration of the exhibition. The 

audience will travel through the space as improvisational dancers move freely and interact with 

the paper, and witness the creation of a cyanotype work. Fou Gallery also invited Junzi 

Kitchen’s chef Lucas Sin to curate a culinary experience following the performance. The three-

course menu is inspired by the exhibition and enriches the experience. 

*Immersive performance Tracking the White Shadow. Music: Matthew Barnson’s Vanitas; 

Performer: Izumi Ashizawa (special guest), Can Wang, Lu (Shirley) Dai, Jingjing Han, and 

Zhiwei Wu. Special thanks to Amy Yopp Sullivan for her early stage development work, and to 

previous dancers Wing Kar Chin, Ashtyn Muzio, Lydia Myers, Destiny Terry, and Kelly Smith. 

HAN QIN (b.1988, Hangzhou, Zhejiang Province, China) While primarily focusing on digital art, 

Han’s work also extends to printmaking, video, installation and performance art. She earned her 

B.F.A. and M.F.A. in Printmaking from China Academy of Art (Hangzhou) and her M.F.A. in 

Digital Arts from Pratt Institute (New York) in 2016. Currently, she lives and works in New York 

and Hangzhou as an artist, and adjunct professor at Stony Brook University (New York) and 

China Academy of Art. 

Image courtesy of the organizer. 

For more information please click here. 

 

http://www.aaa-a.org/events/han-qin-ethereal-evolution/ 

 



 

Fou Gallery announces Han Qin’s solo exhibition 
“Ethereal Evolution” to be presented in New York 
by SUE WANG on Mar 20, 2019 • 10:40 am 
 

 
 

Fou Gallery is pleased to announce Han Qin’s solo exhibition Ethereal Evolution from 

March 30 to May 12, 2019. An artist’s talk and opening reception will be held on March 

30, 4–8 pm. Han Qin focuses on and concerns herself with people’s spiritual changes 

caused by relocation, migration, and other turbulent changes, either as individuals or 

within a group. Her works are ethereal—light but meaningful—and come in the form of 

digital art, printmaking, and performance art. The immersive performance Tracking the 

White Shadow will be held on Saturday afternoons for the duration of the exhibition. 



 

 
 

Han’s experiences as an immigrant to the United States have driven her to continuously 

ponder the interrelation between herself and the world, and seeking a dynamic stability 

among the transfer of her identities. She is interested in issues from international 

immigration to the origins of human life; thus her artworks lead to diverse themes, such 

as the confusion of identity, social accessibility, the meaning of travel, and waves of 

immigration. She utilizes drawing, cutting, and layering to capture the language of the 

human body by scattering its movement into fragments of moments, frozen. She depicts 

the passage of time. The sizes and transparency of the figures in her works vary 

dramatically and render their visual impressions uncertain and changing; meanwhile, 

the almost monotoned colors and forms in the works overlap and imply the depth of 

space and the universe, thus raising a profound and abstract contemplation of 

enlightenment. The exhibition features Han’s most recent body of work, Ethereal 

Evolution. Following the avant-garde tradition, this series includes eight large 



 

cyanotypes on paper which involve live performances in their production process. 

Improvisational dancers perform on the pre-coated Pi Paper and expose their body 

movements to light. By allowing the action of the light to create silhouettes, ethereal 

blurry white shadows appear on the blue paper. 

 

 
 

Tracking the White Shadow, a special immersive performance co-designed by the artist 

and the curator, will take place during the exhibition. As spring arrives, the sun seems to 

expand. Dazzling light, moving shadows, the canvas and the performers’ bodies are the 

elements that constitute the charm of Tracking the White Shadow. The audience will 

travel through the space as dancers move freely and interact with the paper, and 

witness the creation of a cyanotype work. The performers enter gently, and the 

audience naturally blends into it. Their parallel and intertwined relationship begins and 

ends naturally. That is the art of the time. The performance itself becomes an 

indispensable part of the exhibition. 



 

Fou Gallery also invited Junzi Kitchen’s chef Lucas Sin to curate a culinary experience 

following the performance. Sin’s practice focuses on the exploration of the change of 

seasons and the communication between cultures through food. The three-course 

menu is inspired by the exhibition and enriches the experience. 

* Immersive performance Tracking the White Shadow. Music: Matthew 

Barnson’s Vanitas; Performer: Izumi Ashizawa (special guest), Can Wang, Lu (Shirley) 

Dai, Jingjing Han, and Zhiwei Wu. Special thanks to Amy Yopp Sullivan for her early 

stage development work, and to previous dancers Wing Kar Chin, Ashtyn Muzio, Lydia 

Myers, Destiny Terry, and Kelly Smith. 

About the exhibition 

Dates: March 30–May 12, 2019 

Artist’s Talk | March 30, 2019, 4–5 pm 

Opening Reception | March 30, 2019, 5–8 pm 

Immersive Performance Tracking the White Shadow | April 6, April 13, April 27, May 

4 and May 11, 2019, 3–6 pm 

Location | Fou Gallery, 410 Jefferson Ave #1, Brooklyn, New York, NY 11221 

Hours | Saturday 11 am–6 pm, or by appointment (info@fougallery.com) 

Curator | Hai Liang �� 



 

Courtesy of the artist and Fou Gallery, for further information please 
visit www.fougallery.com. 
 

 

http://en.cafa.com.cn/fou-gallery-announces-han-qins-solo-exhibition-ethereal-evolution-

to-be-presented-in-new-york.html 
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‘Hybrid’ exhibit at Alex Ferrone Gallery combines
technology with tradition

  

From left: ‘PALE MALE: A Pilgrimage’ by Roz Dimon, ‘Where Is Home’ by Han Qin and ‘Composition with Windmill’ by Colin
Goldberg.

The latest exhibit at Alex Ferrone Gallery in Cutchogue connects the digital world to
traditional artistic mediums in unexpected ways. The show, entitled “Hybrid,” will debut
Saturday, Oct. 14, featuring works by artists Roz Dimon, Colin Goldberg and Qin Han.

Goldberg, whose work focuses on the intersection of digital and traditional mediums and has
exhibited alongside Ferrone at other galleries, was the inspiration for the exhibit, said Ferrone,
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Goodfood.

who opened the gallery in 2013. Dimon and Qin were also natural fits.

“The ‘Hybrid’ exhibit features three individual artistic series created from very personal
experiences,” said Ferrone, a fine art photographer. “All of the intriguing works have
components of various artistic disciplines such as painting, drawing and photography
combined with digital technology.”

Goldberg’s pieces mix his landscape photographs with paint using a technique he refers to as
“techspressionism.”

“I like the physicality of the paint and kind of getting my hands dirty and having a sense of
texture on the canvas,” said Goldberg, who lives in Rocky Point.

Dimon’s 9/11-inspired piece, “Pale Male,” which has been acquired by the 9/11 Memorial
Museum for its permanent collection, will also be featured in the gallery.

“It’s a piece about hope,” said Dimon, of Shelter Island, who is known for her registered multi-
layered technique, known as DIMONscape. “It’s a piece about finding home when your own is
completely demolished.”

The work is composed of multiple image layers and is designed as a state-of-the-art LED light
box. Lit from behind, it resembles a stained glass window.

Viewers can scan a nearby QR code with their smart phones, which takes them to a website
(palemale-a-pilgrimage.com/) that displays the layers used in creating the piece.

“It lets you inside its story in multiple layers, as if you were the artist creating the piece,”
Dimon said.

The tool also helps explain the piece’s title. You will see an image of Pale Male, the famous
New York City hawk that was one of the first to nest on a New York City building rather than in
a tree. But also included is an image of Jesus Christ, crucified and drained of blood, another
interpretation of the term “pale male.”

There are 80 to 100 layers in the piece, Dimon said, including images of the Nike swoosh as
well as references to the World Trade Center and the image of Christ.

“It’s a piece that puts the secular with the sacred,” she said.

Qin’s work, which combines cyanotype, digital editing, plotter printing and acrylic painting,
investigates human movement and immigration.

Placing the work of three artists next to one another, a theme emerged, Ferrone said.

“After putting the three bodies of work together, the concept of ‘home’ appeared in each of the
three series and was an unanticipated connection,” Ferrone said. “Each artist has a personal
relevance to their concept of home in their works. That was a wonderful, and even emotional,
surprise.”

“Hybrid” will be on display at Alex Ferrone Gallery through Nov. 8. An opening reception is set
for Oct. 14 from 6 to 8 p.m.

Alex Ferron, Alex Ferrone, Roz Dimon
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ZKHQ�DUWLVWV�HOVHZKHUH�DUH�IXULRXVO\�DVVDLOLQJ�LVVXHV�VXFK�DV�[HQRSKRELD��WKH�HOHFWLRQ��QXFOHDU�ZDU
DQG�JOREDO�ZDUPLQJ��WKHUH�LV�OLNHO\�PRUH�UDJH�H[SUHVVHG�LQ�WKH�WUDlF�DORQJ�1RUWKHUQ�%RXOHYDUG
WKDQ�RQ�WKH�ZDOOV�LQVLGH��ZKHUH�WKH�SOHDVXUHV�RI�WKH�VWXGLR�DQG�WKH�DUWLVWVf�DHVWKHWLFV�DUH
FHOHEUDWHG�

7KH�HPEOHP�RI�WKLV�ERQKRPLH�FRXOG�EH�-HiUH\�$OOHQ�3ULFHfV�%5,&.2/$*(�'LSW\FK��&RUQHUVWRQHV�RI
$UWLVWLF�3URFHVV��7ZR�GHFDGHV�RI�DFFXPXODWHG�EUXVKHV��SDLQW�WXEHV�DQG�FRQWDLQHUV�FRPSUHVVHG�LQWR
D�gEULFNh���IHHW�ORQJ�DQG����LQFKHV�KLJK��LW�SHUFKHV�RQ�LWV�SHGHVWDO�LQ�WKH�jUVW�URRP��D�EHQHYROHQW
PRQXPHQW�WR�WKH�SK\VLFDO�SOHDVXUHV�RI�SDLQWLQJ�LQ�1DVVDX�DQG�6XiRON�
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http://www.heckscher.org/
http://www.jeffreyallenprice.com/


g%5,&.2/$*(�'LSW\FK��&RUQHUVWRQHV�RI�$UWLVWLF
3URFHVVh�E\�-HiUH\�$OOHQ�3ULFH������������\HDUV
DFFXPXODWLRQ�RI�XVHG�SDLQWEUXVKHV��GULHG�SDLQW�DQG
HPSW\�SDLQW�FRQWDLQHUV�����[����[����LQFKHV��c
-HiUH\�$OOHQ�3ULFH��&RXUWHV\�7KH�+HFNVFKHU
0XVHXP�RI�$UW�

�

6RPH�RI�WKH�JRRG�VSLULW�RI�WKH�HYHQW�FDQ�EH�FUHGLWHG�WR�/LVD�&KDOLI��FXUDWRU�RI�WKH�+HFNVFKHU��ZKR
VHW�WKH�QHLJKERUO\�WRQH��7KH�MXURUV�ZHUH�/RUL�%RRNVWHLQ��D�JDOOHULVW�IURP�1HZ�<RUN��3URIHVVRU�6HXQJ
/HH�RI�/,8fV�&�:��3RVW�FDPSXV��DQG�&KULVWLQD�0RVVDLGHV�6WUDVVjHOG��GLUHFWRU�DQG�FKLHI�FXUDWRU�DW
*XLOG�+DOO�0XVHXP�LQ�(DVW�+DPSWRQ��7KHLU�VROLG�FKRLFHVeQRW�MXVW�RI�WKH�DUWLVWV�EXW�RI�WKH�WKUHH�WRS
DZDUGVeOHQG�D�GLSORPDWLFDOO\�SXUSRVHIXO�VHQVH�RI�DVVXUDQFH�

7KH�DEVROXWH�KLJKOLJKW�RI�WKH�VKRZ��IRU�WKLV�ORYHU�RI�SDLQWLQJ��LV�7\�6WURXGVEHUJfV�ELJ��UDGLDQW
+LJKEHDPV�,,��H[SHUWO\�KXQJ�RQ�LWV�RZQ�ZDOO�LQ�WKH�jQDO�URRP�ZKHUH�LWV�=RUUR�HVTXH�JHVWXUHV�DQG
SXOVLQJ�SDOHWWH�GLG�QRW�KDYH�WR�FRQWHQG�ZLWK�WKH�FURZG��:LWK�ZRUNV�LQ�SXEOLF�FROOHFWLRQV�LQFOXGLQJ
WKH�+HFNVFKHU�DQG�*XLOG�+DOO��6WURXGVEXUJ�LV�WRR�HVWDEOLVKHG�WR�EH�FRQVLGHUHG�DQ�HPHUJLQJ�WDOHQW�
EXW�KHU�KRQRUHG�SUHVHQFH�LV�VLJQLjFDQW�WR�RWKHU�DUWLVWV�RQ�WKH�ULVH�

�

http://www.loribooksteinfineart.com/
http://liu.edu/Post
http://www.guildhall.org/
http://www.tystroudsburg.com/


g+LJKEHDPV�,,h�E\�7\�6WURXGVEXUJ��������2LO�RQ�OLQHQ�����[���
LQFKHV��c�7\�6WURXGVEXUJ��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP�RI�$UW�

�

$�MDXQW\�HQHUJ\�LPEXHG�*UHHQSRUW�EDVHG�+HFWRU�GH�&RUGRYDfV�ODWWLFHV�RI�DFU\OLF�DQG�MHZHO�OLNH
EULJKW�WRQHV�LQ�&DUQDYDO��DQRWKHU�DEVROXWH�FKDUPHU�DPRQJ�WKH�SDLQWLQJV�LQ�WKH�VKRZ��:LWK�D�ULFK
WH[WXUH�RI�RLOV�XSRQ�RLOV�DQG�VDWXUDWHG�FRORUVeHVSHFLDOO\�D�OXVK�UDQJH�RI�JUHHQVe0DUN�6HLGHQIHOGfV
KHDYLO\�ZRUNHG�0RUQLQJ�RI�WKH�0DJLFLDQ�LV�D�WHFKQLFDO�WRXU�GH�IRUFH��

�

http://www.hadecordova.com/
http://www.thewhiteroom.gallery/project/mark-seidenfeld/


g0RUQLQJ�RI�WKH�0DJLFLDQh�E\�0DUN�6HLGHQIHOG��������2LO�RQ�FDQYDV�����[
���LQFKHV��c�0DUN�6HLGHQIHOG��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP�RI�$UW�

�

2QH�RI�WKH�DZDUG�ZLQQHUV�LV�-Hi�0XKV��ZKR�RSHQV�*RUN\�OLNH�ZLQGRZV�LQ�WKH�EULJKW�EOXH�RSDTXH
VXUIDFH�RI�KLV�&KDUWLQJ�7RWDOLW\�WR�UHYHDO�D�ZHOWHU�RI�JUH\V�DQG�ZKLWHV�EHORZ�

�

http://www.jeffmuhsstudio.com/home.html


g&KDUWLQJ�7RWDOLW\h�E\�-Hi�0XKV��������2LO�RQ�FDQYDV�����[���
LQFKHV��c�-Hi�0XKV��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP�RI�$UW�

�

6FXOSWXUH�LV�RQH�RI�WKH�JHQXLQH�VWUHQJWKV�RI�WKH������%LHQQLDO��,�DP�D�ORQJWLPH�DGPLUHU�RI�WKH
H[SUHVVLYH�EURQ]HV�RI�0DULDQQH�:HLO��DQG�WKH�VPDOO�EXW�G\QDPLF�ZRUN�LQ�WKH�VKRZ�LV�D�ZRQGHUIXO
LQWURGXFWLRQ�WR�KHU�ZRUN�IRU�WKRVH�ZKR�KDYH�QRW�KDG�WKH�SULYLOHJH��&RPELQLQJ�FDVW�JODVV��FRSSHU�DQG
EURQ]H��HOHJDQWO\�PRXQWHG�RQ�D�ZHOGHG�VWHHO�VWDQG��%HWZHHQ�:LQG�DQG�:DWHU�ZRUNV�IURP�DOO
DQJOHV��LQFOXGLQJ�IURP�EHORZ�DQG�DERYH�

7KH�MXU\�JDYH�RQH�RI�WKH�WKUHH�DZDUGV�WR�D�GHOLFDWH�DQG�DGPLUDEO\�GHFHSWLYH�FHUDPLF�SLHFH�E\
0RQLFD�%DQNV��)URP�D�GLVWDQFH��+\PQ��ORRNV�DOPRVW�WRR�VZHHW��D�FDNH�ZLWK�SDVWHO�WRQHV�RQ�LWV�VLGHV
RQ�D�VOHQGHU�SOLQWK��ZLWK�D�ZDY\�ZKLWH�LFLQJ�RQ�LWV�WRS��8S�FORVH��WKH�LFLQJ�WXUQV�RXW�WR�EH�ZULWKLQJ
KXPDQ�jJXUHV��D�IDU�FU\�IURP�FDOP�DQG�KDUPOHVV�FRQIHFWLRQ�

�

https://hamptonsarthub.com/wp-content/uploads/2016/10/Charting-Totality-by-Jeff-Muhs-2016..jpg
https://hamptonsarthub.com/2011/11/16/glass-and-bronze-together/
http://monicabanks.com/


g+\PQh�E\�0RQLFD�%DQNV��������*OD]HG�(QJOLVK
SRUFHODLQ����������[�������[�������LQFKHV��c
0RQLFD�%DQNV��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP
RI�$UW�

�

2Q�WKH�DUWLVWfV�ZHE�VLWH�,�IRXQG�RWKHU�VLPLODU�ZRUNV�IURP�KHU�g&RQIHFWLRQVh�VHULHV��ZKLFK
VXEYHUVLYHO\�FRPELQH�ELWWHU�DQG�VDFFKDULQH�RU��LQ�KHU�ZRUGV��gWKH�MR\V�RI�GRPHVWLF�OLIH��WKH�FUXHOW\
RI�QDWXUH��WKH�DQJXLVK�RI�LQHTXLW\��DQG�WKH�GHVSDLU�RI�ORVV�h�7KH�WZR�VWHS�LURQ\�RI�D�FRPH�KLWKHU
GHVVHUW�DQG�LWV�VXUSULVH�WRSSLQJ�SDFN�D�6RFUDWLF�SXQFK�

7KHUH�DUH�RWKHU�FHUDPLVWV�RI�QRWH��LQFOXGLQJ�6DUDK�-DiH�7XUQEXOO�DQG�6XVDQ�.DGLVK��DQG�LI�WKH
%LHQQLDO�LV�D�WKHUPRPHWHU��WKHQ�LW�LV�FOHDU�WKDW�NLOQV�RQ�/RQJ�,VODQG�DUH�HQMR\LQJ�UREXVW�KHDW�

+DYLQJ�VHHQ�D�IHZ�VXSHUE�SKRWRJUDSK\�H[KLELWLRQV�RQ�WKH�(DVW�(QG�ODWHO\��,�ZDV�SUHSDUHG�IRU�WKH
LPSUHVVLYH�WXUQRXW�RI�VHYHUDO�DUWLVWV�ZKRVH�ZRUN�LV�TXLHWO\�EXW�jUPO\�DPRQJ�WKH�PRVW�WHFKQLFDOO\
DFFRPSOLVKHG��,�ZDV�HVSHFLDOO\�WDNHQ�E\�D�GUHDP\�F\DQRW\SH�RQ�FDQYDV��SDLQWHG�RYHU�LQ�DFU\OLF��E\
4LQ�+DQ��,WV�WLWOH��:KHUH�LV�+RPH��RiHUV�D�WLPHOHVV�PHVVDJH�WKDW�,�LQWHUSUHWHG�LQ�&KLQHVH�WHUPV��LQ
SDUW�EHFDXVH�WKH�DUWLVW�WROG�PH�VKH�KDG�WUDLQHG�QRW�RQO\�DW�3UDWW�,QVWLWXWH�EXW�DOVR�DW�WKH�SUHVWLJLRXV
+DQJ]KRX�$FDGHP\�RI�$UW�

�

http://www.sarahjaffeturnbull.com/
http://www.susieart.net/
http://portfolios.pratt.edu/hanqin


g:KHUH�LV�+RPH"h�E\�4LQ�+DQ��������$FU\OLF��F\DQRW\SH��DQG�GLJLWDO
SULQWLQJ�RQ�FDQYDV�����[����LQFKHV��c�4LQ�+DQ��&RXUWHV\�7KH
+HFNVFKHU�0XVHXP�RI�$UW�

�

7KH�kRDWLQJ�ZRPHQ�LQ�WZR�SDQHOV�IURP�D�jYH�SDQHO�ZRUN�PDGH�PH�WKLQN�RI�WKH�IHPDOH�VSLULWV�RI�WKH
FORXGV�DQG�ZDWHUV�LQ�WKH�'RQJXDQJ�FDYH�SDLQWLQJV��DV�ZHOO�DV�7DQJ�G\QDVW\�SRHWU\��VR�RIWHQ�ZULWWHQ
LQ�H[LOH�WKDW�GLVSODFHPHQW�EHFRPHV�D�GRPLQDQW�WKHPH��$ORQJ�ZLWK�D�QXPEHU�RI�WRGD\fV�&KLQHVH
jOPPDNHUV��QRWDEO\�-LD�=KDQJNH��+DQ�LV�WDNLQJ�D�FLQHPDWLF�DSSURDFK�WR�D�PDVVLYH�HPRWLRQDO
VXEMHFW�

$PRQJ�WKH�RWKHU�SKRWRJUDSKHUV�ZKR�VWDQG�RXW�LQ�WKH�VKRZ�DUH�0DUJDUHW�0��&DVHOOD��ZLWK�D�VWLOO�OLIH
WKDW�PDNHV�FRiHH�jOWHUV�EORRP��DQG�*HUU\�*LOLEHUWL��ZKR�KDV�PDGH�=DEULVNLH�3RLQW�LQ�'HDWK�9DOOH\
WKH�VXEMHFW�RI�DQ�RSHUDWLF�HVVD\�LQ�OLJKW�DQG�VKDGRZ��

�

http://casellaphotography.com/
https://hamptonsarthub.com/directory/artists/hamptons-east-end/gerry-giliberti/


g=DEULVNLH�3RLQW��'HDWK�9DOOH\h�E\�*HUU\�*LOLEHUWL��������$UFKLYDO�SLJPHQW�SULQW����
[����LQFKHV��c�*HUU\�*LOLEHUWL��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP�RI�$UW�

�

$QRWKHU�VWDQG�RXW�ZDV�$OH[�)HUURQH�DQG�KHU�)OLJKW�b�:LQWHU�$HULDO�2EVHUYDWLRQV�)LYH��������+DYLQJ
ZULWWHQ�DQ�HVVD\�RQ�KHU�EHKDOI��,�ZDV�IDPLOLDU�ZLWK�)HUURQHfV�DGURLW�ZD\�RI�HVWUDQJLQJ�WKH�ODQGVFDSH
WR�WKH�SRLQW�RI�DEVWUDFWLRQ�WKURXJK�DHULDO�SKRWRJUDSK\�EXW�ZDV�VWLOO�VXUSULVHG�E\�KHU�LPDJH�RI�D
SRQG�LFHG�RYHU�LQ�ZLQWHU��LWV�FUDFNV�DQG�EXEEOHV�DV�GHOLFDWH�DV�DQ�HWFKLQJ�

�

https://hamptonsarthub.com/directory/artists/hamptons-east-end/alex-ferrone/
https://hamptonsarthub.com/wp-content/uploads/2016/10/Flight-Winter-Aerial-Observations-Five-by-Alex-Ferrone.jpg


g)OLJKW�d�:LQWHU�$HULDO�2EVHUYDWLRQV�)LYHh�E\�$OH[�)HUURQH�������
3KRWRJUDSK��G\H�VXEOLPDWLRQ�RQ�DOXPLQXP�����[����LQFKHV��c�$OH[
)HUURQH��&RXUWHV\�7KH�+HFNVFKHU�0XVHXP�RI�$UW�

�

$Q�DlUPDWLRQ�RI�WKH�ORFDO�DUWV�VFHQH�RQO\�VHUYHV�WKH�DUWLVWV�ZHOO�LI�LW�IUDPHV�WKH�ZRUN�LQ�LWV
LQWHUQDWLRQDO�DV�ZHOO�DV�UHJLRQDO�FRQWH[W��,W�LV�D�UHOLHI�WR�UHSRUW�WKDW�WKLV�%LHQQLDO�QRW�RQO\�DYRLGV
SDURFKLDOLVP�DQG�WKH�HPSW\�UKHWRULF�RI�VLPLODU�H[KLELWLRQV��EXW�PDNHV�LWV�RZQ�OHJLWLPDWH�FODLP�DV�D
VHULRXV�VKRZFDVH�IRU�XQLYHUVDOO\�DSSHDOLQJ�REMHFWV�RI�EHDXW\�
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%$6,&�)$&76��g/RQJ�,VODQG�%LHQQLDO�����h�LV�RQ�YLHZ�6HSWHPEHU���WKURXJK�'HFHPEHU���������DW
WKH�+HFNVFKHU�0XVHXP�RI�$UW����3ULPH�$YHQXH��+XQWLQJWRQ��1<��������ZZZ�KHFNVFKHU�RUJ�
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&RS\ULJKW������+DPSWRQV�$UW�+XE�//&��$OO�ULJKWV�UHVHUYHG�

http://www.heckscher.org
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